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3. MIKROTONALNI HABA: PET POZNAMEK K
HABOVU KOMPOZICNIMU STYLU

Haba microtonal: Five notes to Haba’s compositional style

Lubomir Spurny

Abstract

The article presents analytical research of selected microtonal cases
appearing in several compositions of Czech composer Alois Haba. The
author has focused his attention on chamber and choral compositions (op. 7,
10, 27. 31, 43 72) and appeals to the fact that hand in hand with own
creative syntax, general harmonic models, interval combinations or other
standardized turnovers are taking place. In his case the substance of music
tradition is created by live masterpiece, not by the rules that are
implemented in the masterpiece.

Alois Héba is ranked between the leaders of the Central European
interwar avant-garde movement spread between Vienna, Berlin and Prague.
In the Czech music context his position appears to be innovative with
fundamental emphasis on tradition at the same time. Haba became famous
as a tireless promoter of microtonal and athematic music that was
collectively referred to as "liberated music" by author himself. Semitone
system was enriched with slighter quarter-, fifth- and sixth-tone intervals
being abandoned of traditional elaboration with motifs. The real concept of
Haba’s music - composed pieces in microtone system made less than a third
of Haba’s existing masterpieces.

Studie je analytickou sondou vybranych mikrointervalovych jevii,
jez se vyskytuji v nékterych skladbdch ceského skladatele Aloise Haby.
Autor zaméruje svou pozornost na komorni a sborové skladby (op. 7, 10, 27,
31, 43, 72) a pokousi se upozornit na skutecnost, ze rovnéz zde se vedle
viastni kreativni syntaxe vyznamné uplatnuji obecné harmonické modely,
intervalové kombinace ¢i jiné typizované obraty. Rovnéz v Habove pripadeé
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ovSem plati, Ze substanci hudebni tradice vytvari znéjici dilo a nikoli
pravidla, podle kterych jsou skladby sestaveny.

Alois Haba byva razen k celnym predstavitelum stredoevropské
mezivalecné avantgardy, ktera pusobila mezi Vidni, Berlinem a Prahou.
Rovnéz v Ceské hudbé se jeho pozice jevi jako prikladne novdtorska a
pritom pevné zasazena v tradici. Haba proslul predevsim jako neunavny
propagator mikrointervalové a atematické hudby, kterd4 byla samotnym
autorem souborné oznacovana mnohoslibnym vyrazem "osvobozend
hudba". 'V ni obohatil pultonovy systéem o jemnéjsi cCtvrt-, pétino- a
Sestinotonoveé intervaly a vzdal se tradicni motivické prace. Obvykle se
uvadi, Ze Haba byl neGnavnym propagatorem mikrointervalové a
atematické hudby. Pouhé konstatovani ovSem jeste nemd presny obsah a
vlastné problematizuje skutecnou koncepci Habovy hudby, vzdyt napriklad
skladby komponované v mikrointervalovych systémech predstavuji necelou
tretinu Habova znéjiciho dila.
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