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Abstract:

According to the data, and sources Bartok did not consider the of use
harmony essential for the style of this musical culture based on the peasant
music first of all of the Hungarians, Romanians, and Slovakians. We must
not forget that he became familiar with folk music mostly through unison
singing. And due to the small amount of data [concerning harmonizations
in folk music] as compared to the totality of the collected material, he
simply did not have the chance to assess the gravity of the issue. It was only
much later, that issues of folk harmonization were subjected to a
comprehensive examination. Some practices of the harmonization notated
in historical sources of the 17th—18th centuries similar to that in folk music.
All of them should be compared with the harmonization in the folk song
arrangements of Bartok and Kodaly. The main difference is that the
accompaniment created by these composers is always structured according
to the individual voices in simpler or more complex ways. In contrast of
this kind of complexity, the folk music practice uses an accompaniment
where the harmonization tend and like to follow the melody. The harmonies
come into being as a result of a relatively simple procedure and actually the
melody appears in every part of the accompaniment. This phenomenon is
similar to the functional-like harmonizing found in the folk music practice,
where each member of the instrumental ensemble seeks to play the
sensitive leading tones of the melody.

Podla udajov a zdrojov Bartok nepovazoval pouzivanie harmonie za
zdsadné pre Styl hudobnej kultiry zaloZenej na rolnickej hudbe - v prvom
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rade Madarov, Rumunov a Slovikov. V tejto suvislosti nesmieme zabudnut,
ze sa s ludovou hudbou zoznamil vdaka spevom unisono. Vzhladom na
malé mnozstvo ziskanych dat [o harmonizacii v ludovej hudbe] v porovnani
s celkovym zhromazdenym materialom, jednoducho nemal moznost posudit
zavaznost probléemu. Az ovela neskor sa problematika ludovej
harmonizacie podrobila komplexnému preskimaniu. Niektoré postupy
harmonizdcie zapisané v historickych pramenoch zo 17. a 18. storocia su
podobné ako v ludovej hudbe. Vsetky by mali byt porovnané s
harmonizdciou v zbierkach ludovych piesni Bartoka a Kodalyho. Hlavnym
rozdielom je, Ze sprievod vytvoreny uvedenymi skladatelmi je vidy
Strukturovany podla jednotlivych hlasov. Na rozdiel od tohto druhu
zlozitosti, ludova hudba vyuziva sprievod, kde harmonizacia ma tendenciu
sledovat’ melodiu. Harmonie vznikaju v dosledku pomerne jednoduchych
postupov a vlastne melodie sa objavuji v kazdej casti sprievodu. Tento jav
je podobny funkénému harmonizovaniu, ktory sa objavuje v praktikach
ludovej hudby, kde kazdy clen inStrumentdlneho suboru sa snazi hrat
citlivo veduce tony melédie.
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The starting point of the topic is an observation Béla
Bartok made in 1931 concerning the influence of folk music on
art music and the importance of folk music for modern musical
composition. According to Bartok, there are three ways in
which folk music (or as he calls it: “peasant music”) is taken

over and becomes transmuted into art music:
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